


















PLOT BREAKDOWN AND SCENE SUMMARY
»ĪĎũĎ ƑĎũĎ ŲƑō Ňëļōũ ŦōŁĮŲĮĄëŁ ŦëũŲĮĎŬ ɮ ŲĪĎ :ōňŬĎũƐëŲĮƐĎ ¯ëũŲƗ ëňĊ ŲĪĎ lĮăĎũëŁ ¯ëũŲƗɖ !ũōŵňĊ ŲĪĎ ŬëŇĎ ŲĮŇĎɗ kĎĮũ [ëũĊĮĎ ƑëŬ ë ŦōŁĮŲĮĄĮëň ƑĪō ƑëŬ ŬĎŲŲĮňĤ ŵŦ ë ňĎƑ ŦëũŲƗɗ ŲĪĎ lëăōŵũ ¯ëũŲƗɗ ƑĪĮĄĪ ëŲ ŲĪëŲ
ŲĮŇĎ ƑëŬ ƐĎũƗ ŬŇëŁŁ ƑĮŲĪ [ëũĊĮĎ ëŬ ŲĪĎ ōňŁƗ q ɖ̄ ^ň µƗŁƐĮë ƑĎ ŬĎĎ ĪōƑ ŲĪĎ ŦëũŲƗ ĮŬ ŲũëňŬģōũŇĎĊ ģũōŇ ĪëƐĮňĤ ōňĎ ŬĎëŲ Ųō ĪëƐĮňĤ ȟȤ ŬĎëŲŬ Įň ë ĤĎňĎũëŁ ĎŁĎĄŲĮōňɗ ĤĮƐĮňĤ ŲĪĎŇ ŇŵĄĪ ŇōũĎ ŦōƑĎũɖ [ëũĊĮĎ ŇëũĿĎĊ
ĪĮŇŬĎŁģ ōŵŲ ëŬ ë ũëĊĮĄëŁ ƑĮŲĪ ŲĪĎ ŬŵăļĎĄŲŬ ĪĎ ëĊƐōĄëŲĎĊ ģōũɗ ĮňĄŁŵĊĮňĤ ģũĎĎ ŬĄĪōōŁĮňĤɗ ŦĎňŬĮōňŬɗ ^ňĊĮëň ŬĎŁģɫũŵŁĎ ëňĊ ĮŇŦōũŲëňŲŁƗɗ ƑōŇĎňɶŬ ũĮĤĪŲŬɖ 

[Ď ăĎĄëŇĎ ƐĎũƗ ĄŁōŬĎ Ųō ŲĪĎ ¯ëňĿĪŵũŬŲŬ ɥëŁŇōŬŲ ĄĎũŲëĮňŁƗ ĪëƐĮňĤ ë ũōŇëňŲĮĄ ëģģëĮũ ƑĮŲĪ µƗŁƐĮë ¯ëňĿĪŵũŬŲɦ ëňĊ ƑëŬ ĮňŬŦĮũĎĊ Ųō ŲĪũōƑ ĪĮŇŬĎŁģ ĮňŲō ŲĪĎ ĄëŵŬĎ ōģ ƑōŇĎňɶŬ ŬŵģģũëĤĎɖ [Ď ƑëŬ ë ŬŦĎëĿĎũ ëŲ ŲĪĎ
Ňëļōũ ĊĎŇōňŬŲũëŲĮōňŬ Įň ģëƐōŵũ ōģ ƐōŲĎŬ ģōũ ƑōŇĎňɖ [Ď ƑëŬ ëŁŬō ë ŦëĄĮģĮŬŲɖ ÒĪĮŁŬŲ ĪĎ ŬŵŦŦōũŲĎĊ ŲĪĎ ŬŵģģũëĤĎ ŇōƐĎŇĎňŲɗ ĪĎ ĪëĊ ĊĮģģĮĄŵŁŲĮĎŬ ƑĮŲĪ ŲĪĎ ŇōũĎ ƐĮōŁĎňŲ ëŬŦĎĄŲŬ ōģ ŲĪĎ ŦũōŲĎŬŲŬɖ

!ňōŲĪĎũ ĄĪëũëĄŲĎũ ƑĪō ģĎëŲŵũĎŬ ŦũōŇĮňĎňŲŁƗ Įň µƗŁƐĮë ĮŬ ë ƗōŵňĤ q¯ ƑĪō ĤōĎŬ ōň Ųō ăĎĄōŇĎ [ōŇĎ µĎĄũĎŲëũƗ ëňĊ ŁëŲĎũ ¯ũĮŇĎ qĮňĮŬŲĎũ ɮ ŲƑĮĄĎɖ [ĮŬ ňëŇĎ ĮŬ ÒĮňŬŲōň :ĪŵũĄĪĮŁŁɖ ^ň ĪĮŬ ĎëũŁƗ ĄëũĎĎũɗ :ĪŵũĄĪĮŁŁ
ƑëŬ ŦëũŲ ōģ ŲĪĎ :ōňŬĎũƐëŲĮƐĎ ¯ëũŲƗɗ ăĎģōũĎ ĊĎģĎĄŲĮňĤ Ųō ŲĪĎ lĮăĎũëŁ ¯ëũŲƗ ōƐĎũ ĊĮŬëĤũĎĎŇĎňŲŬɗ ëňĊ ŲĪĎň ŁëŲĎũ ăëĄĿ Ųō ŲĪĎ :ōňŬĎũƐëŲĮƐĎ ¯ëũŲƗ ƑĪĎũĎ ĪĎ ƑëŬ ¯ũĮŇĎ qĮňĮŬŲĎũ ĊŵũĮňĤ ŲĪĎ µĎĄōňĊ ÒōũŁĊ Òëũɖ

^ň µƗŁƐĮëɗ ƑĎ ŬĎĎ ÒĮňŬŲōň :ĪŵũĄĪĮŁŁ ëŬ ë ƗōŵňĤ q¯ Įň qëňĄĪĎŬŲĎũɗ ƑĪĎũĎ ŇëňƗ ōģ ŲĪĎ Òµ¯¾ ĊĎŇōňŬŲũëŲĮōňŬ ƑĎũĎ ŲëĿĮňĤ ŦŁëĄĎɖ ¾ňŁĮĿĎ [ëũĊĮĎɗ :ĪŵũĄĪĮŁŁ ƑëŬ ňōŲ ë ŬŵŦŦōũŲĎũ ōģ ƑōŇĎňɶŬ ũĮĤĪŲ Ųō ƐōŲĎɗ ëŬ ĮŬ
ŬĎĎň Įň µƗŁƐĮëɖ ÒĎ ëŁŬō ŬĎĎ ŲĪëŲ :ĪŵũĄĪĮŁŁɶŬ ŇōŲĪĎũɗ lëĊƗ iĎňňĮĎ :ĪŵũĄĪĮŁŁɗ ƑëŬ ģĮĎũĄĎŁƗ ëĤëĮňŬŲ ƑōŇĎňɶŬ ũĮĤĪŲ Ųō ƐōŲĎə ĪōƑĎƐĎũɗ :ŁĎŇĎňŲĮňĎ [ōƟĮĎũɗ ŁëŲĎũ :ŁĎŇĎňŲĮňĎ :ĪŵũĄĪĮŁŁ ĪĮŬ ƑĮģĎɗ ƑëŬ ĊĎģĮëňŲŁƗ Įň
ģëƐōŵũ ōģ ŲĪĎ ŬŵģģũëĤĎ ŇōƐĎŇĎňŲɗ ƑĪĮĄĪ ĄëŵŬĎĊ ŇëňƗ ëũĤŵŇĎňŲŬ ëŬ Ɨōŵ ƑĮŁŁ ŬĎĎ Įň ŲĪĎ ŬĪōƑɖ 
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ɳVōũ ŇĎ ŲĪĎ ũōŁĎ ōģ ëň !ŬŬōĄĮëŲĎ !ũŲĮŬŲĮĄ @ĮũĎĄŲōũ ŁōōĿŬ ëŲ ĪōƑ ŲĪĎ ŬƗŬŲĎŇŬɗ ŦũōĄĎŬŬĎŬ ëňĊ
ŲĎëŇ Ąëň ëĄĄĎňŲŵëŲĎ ŲĪĎ ëũŲĮŬŲũƗ ëňĊ ĪōƑ ĮŲ Ąëň ŬŵŦŦōũŲ ƑĪëŲ ƑĎ ëũĎ ƑōũĿĮňĤ ōň ăĎĪĮňĊ ŲĪĎ
ŬĄĎňĎŬɖ ^ ŬĎĎ ŇƗŬĎŁģ ëŬ ëň ëũŲĮŬŲ ëňĊ ĄũĎëŲĮƐĎ ŲĪũōŵĤĪ ëňĊ ŲĪũōŵĤĪ ăŵŲ ňōƑ ăĎĮňĤ ōň ŲĪĮŬ ŬĮĊĎ
ōģ ŲĪĮňĤŬ ^ ĤĎŲ Ųō ŁōōĿ ëŲ ŲĪĮňĤŬ Įň ë ĊĮģģĎũĎňŲ ŦĎũŬŦĎĄŲĮƐĎ ëňĊ ĄōňŬĮĊĎũ ĪōƑ ^ Ąëň ŇëĿĎ ƑĪëŲ
ƑĎ Ċō ĎƐĎň ăĎŲŲĎũɖ [ōƑ Ąëň ^ ƑōũĿ ōň ŲĪĎ ŦũōĄĎŬŬĎŬ ƑĎ ĪëƐĎ Įň ŦŁëĄĎ ëňĊ ĪëƐĎ ë ģŵũŲĪĎũ
ƐĮŬĮōň ōģ ŲĪĎ ŁōňĤɫŲĎũŇ ĤōëŁ ëňĊ ƑĪëŲ ƑĎ ƑëňŲ Ųō ĄũĎëŲĎ Įň ŲĪĎ ģŵŲŵũĎɝ

këŲĎ ĮŬ ŲĪĎ ăōŬŬə ŬĪĎ ëŁƑëƗŬ ĪëŬ ŲĪĎ ģĮňëŁ ŬëƗ ëňĊ ŦũōĊŵĄŲĮōňŬ ëũĎ ĪĎũ ƐĮŬĮōňɖ [ōƑĎƐĎũɗ ^
ăĎŁĮĎƐĎ ŇƗ ũōŁĎ ĮŬ Ųō ëŁŬō ĄĪëŁŁĎňĤĎ ŲĪĮŬ ëŲ ŲĮŇĎŬɗ ŁōōĿ ëŲ ĪōƑ ƑĎ Ąëň ĎƖŦëňĊ ōň këŲĎɶŬ ƐĮŬĮōň
ëňĊ Ųō ŬĎĎ Įģ ƑĎ Ąëň ŲĪĮňĿ ĊĮģģĎũĎňŲŁƗ ëăōŵŲ ĮŲə ^ ĤĎŲ Ųō ĄĪëŁŁĎňĤĎ këŲĎɶŬ ĄũĎëŲĮƐĎ ŲĪĮňĿĮňĤ ëňĊ
ŲĪĎ ŲĎëŇŬɗ Ųō ŦŵŬĪ ōŵũ ŁĮŇĮŲëŲĮōňŬ ëňĊ ŲũƗ ëňĊ ŁōōĿ ëŲ ƑĪĎũĎ ƑĎ ëũĎ ňōŲ ŲĪĮňĿĮňĤ ōŵŲŬĮĊĎ ōģ
ŲĪĎ ăōƖɖ ÒĪëŲɶŬ ĤũĎëŲ ëăōŵŲ këŲĎ ëňĊ ^ ăĎĮňĤ ëăŁĎ Ųō ƑōũĿ ŲōĤĎŲĪĎũ Įň ōŵũ ũōŁĎŬ ĮŬ ŲĪëŲ
ƑĎ ĤĎŲ Ųō ŬĪëũĎ ŲĪĎ ŁōëĊɗ ŲĪĎũĎ ĮŬ ōňŁƗ Ŭō ŇŵĄĪ ōňĎ ŦĎũŬōň Ąëň Ċōɖ µōɗ ŇƗ ũōŁĎ ĮŬ Ųō ģŵŁŁƗ
ŬŵŦŦōũŲ këŲĎ Ŭō ŲĪëŲ ƑĎ Ąëň ũĎëĄĪ ŇōũĎ ŦĎōŦŁĎɗ ĄũĎëŲĎ ŇōũĎ ƑōũĿ ëňĊ ŬŵŦŦōũŲ ĪĎũ ƑĮŲĪ ŲĪĎ
ĤũōƑŲĪ ōģ àōōrëŲĮōň ëŬ ë ĄōŇŦëňƗɖ

ĆƋƋ¤ğƺťƋƃ =ƋŻŻğĺƋƭğƺƋƭ  

^ ăĎŁĮĎƐĎ ĄōŁŁëăōũëŲĮōň ĮŬ ģŵňĊëŇĎňŲëŁ Ųō ë ŬŵĄĄĎŬŬģŵŁ
ŦũōĊŵĄŲĮōňɖ ^ ŲĪĮňĿ ŲĪëŲ ĎƐĎũƗŲĪĮňĤ ^ ŦĎũŬōňëŁŁƗ ŦũōĊŵĄĎ ĮŬ
ëăōŵŲ ĄōŁŁëăōũëŲĮōňɗ ^ ĄëňňōŲ ĄũĎëŲĎ ŇƗ ƐĮŬĮōň ƑĮŲĪōŵŲ ëŁŁ
ŲĪĎ ōŲĪĎũ ĄũĎëŲĮƐĎŬ ĮňƐōŁƐĎĊɖ ^ ŬŲëňĊ ăƗ ŲĪĎ ĎŲĪōŬ ōģ Įģ Ɨōŵ
ëũĎ ŬĎŲ ĊĎŬĮĤňĎũɗ ŦũōĊŵĄĎũ ōũ ŬōŵňĊ Ɨōŵ ŬĪōŵŁĊ ĪëƐĎ ģũĎĎ
ũëňĤĎ Ųō ŬĮŲ Įň Ɨōŵũ ĄũëģŲ ëňĊ ăũĮňĤ Ɨōŵũ ĮĊĎëŬ Ųō ŲĪĎ ŲëăŁĎə
ŲĪëŲ ĮŬ ŬŵŦĎũ ĮŇŦōũŲëňŲ ģōũ ŇĎɖ µō ĎƐĎň ŲĪōŵĤĪ ^ ĪëƐĎ ŇƗ
ōƑň ƐĮŬĮōňɗ ^ ĄëňňōŲ ŦũōĊŵĄĎ ŲĪëŲ ōň ŇƗ ōƑň ëŬ ňō Ňëň ĮŬ
ëň ĮŬŁëňĊ ëňĊ Ŭō ĮŲ ĮŬ ëăōŵŲ ƑōũĿĮňĤ ƑĮŲĪ ŲĪōŬĎ ŦĎōŦŁĎɗ
ĊĎŦĮĄŲĮňĤ ĮŲ ŲōĤĎŲĪĎũɖ »ĪĎ ŬëŇĎ ƑëƗ ^ ëŇ ĪĎũĎ Ųō ĄĪëŁŁĎňĤĎ
këŲĎɶŬ ĄũĎëŲĮƐĎ ŲĪĮňĿĮňĤ ŲĪōŬĎ ŦĎōŦŁĎ ëũĎ ĪĎũĎ Ųō ĄĪëŁŁĎňĤĎ
ŇĮňĎ Ųōō ëňĊ ^ ŲĪĎň ĄĪëŁŁĎňĤĎ ŲĪĎĮũŬɗ ģōũ ŇĎ ŲĪĮŬ ĮŬ ƑĪëŲ ŲũŵĎ
ĄōŁŁëăōũëŲĮōň ĮŬɖ »ĪĮŬ ĮŬ ŲĪĎ ŬëŇĎ ģōũ ŲĪĎ ĄëŬŲɗ ĮŲ ĮŬ ëăōŵŲ
ëŁŁōƑĮňĤ ŲĪĎŇ Ųō ŬĮŲ Įň ŲĪĎĮũ ōƑň ëũŲĮŬŲũƗ ëňĊ ĤĮƐĎ ŲĪĎŇ
ŇëŲĎũĮëŁ ŲĪëŲ ŲĪĎƗ Ąëň ŦĎũŬōňëŁŁƗ ĮňŲĎũŦũĎŲɗ ëňĊ ĮŲɶŬ ăĎëŵŲĮģŵŁ
Ųō ƑëŲĄĪ ŲĪëŲ ŵňģōŁĊ ăĎģōũĎ ĎƖŦŁōũĮňĤ ĮŲ ŲōĤĎŲĪĎũ ëŬ ëũŲĮŬŲŬɖ 
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THE DANCE -  ZOONATION COLLABORATOR  
^ ƑōŵŁĊ ëŁƑëƗŬ ŬŲëũŲ ăƗ ŁōōĿĮňĤ ëŲ ŲĪĎ ŬĄĎňĎ ëňĊ ëŬĿĮňĤ ŲĪĎ ģŵňĊëŇĎňŲëŁ ŨŵĎŬŲĮōň ɫ
ƑĪëŲ ĊōĎŬ ŲĪĮŬ ŬĎĄŲĮōň ňĎĎĊ ëňĊ ƑĪëŲ ĮŬ ŲĪĎ ŬŲōũƗ ŲũƗĮňĤ Ųō ăĎ ŲōŁĊɖ µōŇĎŲĮŇĎŬ
ŬĮŇŦŁĮĄĮŲƗ ƑĮŲĪ ŲĪĎ ŬŲĎŦŬ ĮŬ ŲĪĎ ăĎŬŲɗ ëŬ ŲĪĎ ŬĄĎňĎ ĪëŬ ë ŬŲũōňĤ ĮňŲĎňŲĮōň ëňĊ ĊũĮƐĎɗ
Ŭō ƑĎ ļŵŬŲ ňĎĎĊ Ųō ĄũĎëŲĎ ĎƖĄĮŲĮňĤ ŇōƐĎŇĎňŲ Ųō ĮŁŁŵŬŲũëŲĎ ŲĪëŲ ŇōŇĎňŲɖ µōŇĎŲĮŇĎŬ
ĮŲ ĮŬ ģōŵňĊëŲĮōňŬɗ ŁĮĿĎ ģŵňĿ ëňĊ ŬōŵŁ ŲĪëŲ ëũĎ ňĎĎĊĎĊɗ ōũ ŬōŇĎŲĮŇĎŬ ĮŲ ĮŬ ŇōũĎ
ĄōňŲĎŇŦōũëũƗɣŁƗũĮĄëŁ ŇōƐĎŇĎňŲ ŲĪëŲ ăĎŬŲ ŲĎŁŁŬ ŲĪĎ ňëũũëŲĮƐĎɖ ^Ų ëŁŬō ĊĎŦĎňĊŬ ōň
ƑĪëŲ ŬŲƗŁĎ ŲĪĎ ŇŵŬĮĄ ĮŬ ŲĪëŲ ƑĮŁŁ ĊĮĄŲëŲĎ ŲĪĎ ŬŲƗŁĎ ōģ ĄĪōũĎōĤũëŦĪƗɖ

Ò[!» @^@ Øw¾ ¾µD !µ ! µ»^q¾l¾µ »w [Dl¯ Ò^»[ Øw¾²
:[w²DwW²!¯[^: ¯²w:Dµµ Vw² µØlÑ^!ɝ Ò!µ »[D²D !rØ»[^rW
»[!» k!»D ¯²^r:D !µkD@ Øw¾ »w @²!Ò wr !µ ^rµ¯^²!»^wrɝ

:!r Øw¾ @Dµ:²^9D [wÒ Øw¾ :wll!9w²!»D@ Ò^»[ k!»D ¯²^r:D !r@ »[D
¯D²Vw²qD²µ »w ¾µD @!r:D »w :wqq¾r^:!»D Øw¾² µ»w²Ø !r@ ^r»Dr»^wrµ »w
»[D !¾@^Dr:Dɝ
VōũŲŵňëŲĎŁƗɗ ^ ĪëƐĎ ƑōũĿĎĊ ƑĮŲĪ këŲĎ ģōũ ŇëňƗ ƗĎëũŬ ňōƑɗ Ŭō ^ ģĎĎŁ ŲĪëŲ ëŬ ë
ĄũĎëŲĮƐĎ ŦũëĄŲĮŲĮōňĎũ ^ ŵňĊĎũŬŲëňĊ ë ŁōŲ ōģ ĪĎũ ŦũōĄĎŬŬ ëňĊ ŇĎŲĪōĊōŁōĤƗɗ Ŭō ƑĎ
ĪëƐĎ ë ĤōōĊ ŬĪōũŲĪëňĊ ōň ĪōƑ Ųō ƑōũĿ ŲōĤĎŲĪĎũɖ »ĪĎ ňëũũëŲĮƐĎ ëňĊ ŬŲōũƗ ëŁƑëƗŬ
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ÒĪƗ ĮŬ ë ĪĮŦ ĪōŦɗ ģŵňĿɗ ëňĊ ŬōŵŁ ŇŵŬĮĄëŁ ŲĪĎ ŦĎũģĎĄŲ
ŇĎĊĮŵŇ ģōũ ŲĪĎ ŬŲōũƗ ōģ µƗŁƐĮë ¯ëňĿĪŵũŬŲɝ

:ëň Ɨōŵ ŲĎŁŁ ŵŬ ëăōŵŲ Ɨōŵũ ŬōňĤɫƑũĮŲĮňĤ ŦũōĄĎŬŬɝ

ÒĪĎũĎ ĊōĎŬ ŲĪĎ ĮňŬŦĮũëŲĮōň ģōũ ë ňĎƑ ŬōňĤ
ĄōŇĎ ģũōŇɝ

ÒĪĮĄĪ ŬōňĤ ĮŬ Ɨōŵũ ģëƐōŵũĮŲĎ ëňĊ ƑĪƗɝ

këŲĎ ¯ũĮňĄĎɘ Hip hop writer Alonzo Westbrook said that ‘hip hop is the artistic
response to oppression’ and in all the productions ZooNation’s made over the past 20
years, we’ve tackled the theme of oppression, whether it’s the stigma around people
with mental health issues or the treatment of refugees globally. When I wanted to
work on this story, I knew I wouldn’t change genres from the one I’ve been working in
for 20 years and I think Alonzo Westbrook’s quote encapsulates the reason why. Funk
feels like revolution to me. It’s the groove and how it sits in your body. I also think if
Sylvia Pankhurst was alive today, she’d have been a massive hip hop fan. 

iōŬĪ :ōĪĎňɘ For Sylvia, it happened in two main ways. The first way was very much
script and lyrics driven. Kate came up with passages of lyrics and script, just words
on a page with no music. Then DJ and I sat with that material and tried to find places
we could get a little bit of musical inspiration, or the beginning of a song idea. And
once we had an idea, we’d go back to Kate to see if it resonated with her, so that as a
unit we could start to create a song. We’d push and pull the lyrical content that Kate
had made to find a new musical idea that would best house those words.

@i ÒëŁĊĎɘ The second, and more traditional way we came up with songs, was by brief
writing from a section of text when we knew that Kate had an idea of where she
wanted to go. This would lead us to a style of music, and we would write three
examples based on this style and float them back to Kate to see if any were hitting
the right ballpark. Whichever one was the winner we’d develop further.

@i ÒëŁĊĎɘ From many places. Sylvia-wise, it’s the script and where we’re at
with it. But, essentially, a lot of our inspiration comes from the pallet of
music that we like to listen to and make. We all have a shared language
around funk, soul, hip hop from the 70s onwards. A lot of the inspiration can
come from a song that seems to fit, or a genre that might work best for the
area that Kate is working in.

iōŬĪ :ōĪĎňɘ Sometimes the inspiration is also very much emotion- based.
So, we’ve hit a certain moment in the show and Kate knows she wants to
achieve a certain emotional feeling, so the next question is: what could
communicate that? What style or bit of musical influence could help tell
that piece of the story? That’s often a piece of the puzzle.

këŲĎ ¯ũĮňĄĎɘ I keep having different favourite songs, but currently it’s
‘Stand Up’. In the 2018 work-in-progress, this was written for Emmeline
and the suffragettes to sing in response to the death of Emily Davison.
But dramaturgically, this wasn’t the right place for us to do it anymore. I
wanted to keep it, so now it’s the song the working men and women sing
when everybody in the UK gets the vote over the age of 21, apart from
four million working class women who are completely left out. It’s about
their will not to give up and fight for 10 more years to get the vote. The
song has taken on a whole new feel, vocal arrangement, score and
context, and it’s the song I can’t stop singing at the moment.

iōŬĪ :ōĪĎňɘ It changes from day to day. I honestly don’t have a
favourite. You spend so much time with the songs that your feelings
about the music shift all the time — what you like and what you’re into.
An example of a piece of music that’s successful in the show is ‘Make
Some Noise’ in Act 1 because it manages to take the musical styles and
genres that we’re into and neatly beds them together with a dynamic
piece of storytelling from Kate, and that’s exciting. It’s exciting in the way
that lots of good musicals are exciting; you’re getting a good piece of
music and an interesting piece of story, well performed, and well sung.
When all those things come together, it’s great. Luckily for us there’s a
number of those moments in the show. 

@i ÒëŁĊĎɘ There are sections which always ping out at me, but if I had to
mention one, it would be ‘Suffrajitsu’ at the beginning of Act 2. It just has
an energy and it’s really nice because everyone gets to fly with this song.
It’s a real synergy of song, music, and dance, and it’s always an earworm.
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	I would always start by looking at the scene and asking the fundamental question - what does this section need and what is the story trying to be told. Sometimes simplicity with the steps is the best, as the scene has a strong intention and drive, so we just need to create exciting movement to illustrate that moment. Sometimes it is foundations, like funk and soul that are needed, or sometimes it is more contemporary/lyrical movement that best tells the narrative. It also depends on what style the music is that will dictate the style of choreography.

	CAN YOU DESCRIBE HOW YOU COLLABORATED WITH KATE PRINCE AND THE PERFORMERS TO USE DANCE TO COMMUNICATE YOUR STORY AND INTENTIONS TO THE AUDIENCE?
	Fortunately, I have worked with Kate for many years now, so I feel that as a creative practitioner I understand a lot of her process and methodology, so we have a good shorthand on how to work together. The narrative and story always come first, so we stage and block the pieces first and then we ‘colour’ it with the choreographic steps.

	IF YOU COULD GIVE ONE PIECE OF ADVICE TO ANYBODY WANTING TO ENTER THE PROFESSIONAL WORLD OF DANCE, WHAT WOULD IT BE?
	Utilise the time you have whilst you’re training to cultivate your own creative voice… I think there are plenty of opportunities to learn how to execute different genres of choreography, but knowing and understanding yourself and what you have to offer the industry is no one else’s responsibility but your own. Spend time to learn that about yourself, so you can forge that career that suits who you are as an individual.



	JADE HACKETT
	I would say that the character of who’s story was being told was the main stimulus. Two sections that specifically come to mind as examples are Jennie Churchill’s song WOMEN ARE STRONGER IN THE HOME and Clementine’s song ONE OF THE DOOMED, which are the 2 sections I choreographed. For Jennie Churchill’s song I drew on the angle that we gave to her character of having a Jamaican/Dance Hall background, so a lot of those types of steps were used in that choreography. Her character is very loud, brash and controlling so that is reflected in the movement. Much like with Clementine, she is meant to be supported by women of high society positions, so the choreography of the supporting artists in that scene are quite dainty to reflect how they would have been seen in those days.

	LESSON PLAN IDEAS DANCE
	DANCE FOCUS WORKSHOP  written by Rachel Howes
	ACTIVITY TWO:
	EXTENSION ACTIVITY:
	PLENARY:

	LESSON PLAN IDEAS DANCE
	STARTER:
	ACTIVITY ONE:

	COLLABORATING WITH OTHERS | AN INTERVIEW WITH KATE PRINCE, JOSH COHEN & DJ WALDE
	Which song is your favourite and why?
	Why is a hip hop, funk, and soul musical the perfect medium for the story of Sylvia Pankhurst?
	Can you tell us about your song-writing process?
	Where does the inspiration for a new song come from?

	COLLABORATING WITH OTHERS | AN INTERVIEW WITH KATE PRINCE, JOSH COHEN & DJ WALDE
	COLLABORATING WITH OTHERS | AN INTERVIEW WITH KATE PRINCE, JOSH COHEN & DJ WALDE
	How has the music/movement developed since the 2018 work- in-progress run?
	Josh Cohen: It’s hard for us to have a bird’s eye view because we’ve been so close to the show, but I would say that some of the songs have become better realised versions of what they always were. Some of it has been about editing and throwing things away, because the shape of the play has changed and become tighter and smoother, and the music must respond to that. You’ve got to learn to let go of some of your older songs, which feels hard at the time but it’s ultimately for the best. We’ve also become aware of recurring themes in the show, so we’ve leant into those more. We’ve recognised the themes that have come to represent a character, a moment, or a feeling, and we come back to them in the show by weaving in musical themes.
	DJ Walde: In a practical way, the script has changed and continues to change, so we’ve had to develop in a way that works best for the script. You can’t get too attached to certain moments because sometimes they must change as the shape of the script changes. Some things from 2018 just aren’t in the same format, they still work in the same way, but there must be practical changes.

	How has the music in the show influenced the dance/movement?
	Kate Prince: Normally, I’m given music, I listen to that music, and I interpret it. But with this show, and all the shows I’ve written with Josh and DJ, the process is quite skew-whiff. Sometimes I’ll have lyrics and the music and dancing will follow. Other times, I know the style of dance, so we start from that and work back. Every song is different. It’s always led by story and a certain dance style will express a particular beat of story. Josh and DJ have so much patience with me when I’m trying to create a piece of dance because they know the dance is everything to me.
	DJ Walde: Our musical decisions are led by the dance style that we’re working with. It’s not always the case, but if we know that there’s going to be a dance number or a movement number, we know it needs to have a certain energy or pace. If there’s lots of action happening, the number would need a certain tempo, so often the movement is based more on the tempo of the music. Or if we know there’s a particular stylistic thing that Kate’s trying to get across, then we can lean into that.
	Josh Cohen: It’s almost a thing that works in both directions. At the end of the day, it’s a play, so we’re finding music that helps tell the story in a way that Kate finds effective. Then, once we’ve made the music, Kate responds to it in terms of movement. From time to time, it works the other way round, which is the traditional dance company/ZooNation way. Kate has a strong sense of movement and that comes first because she knows it’s going create a certain feeling in the room. In that situation, we’re working to brief and creating a piece of music that allows her to use that movement.


	LESSON PLAN IDEAS
	MUSICAL THEATRE
	MUSICAL THEATRE WORKSHOP  written by Rachel Howes
	Teachers Preparatory Activities:
	• Watch the clip of number ‘March Women March’ on YouTube • Sing through and familiarise yourself with the song, learning the basic melody the basic melody using the instrumental track prior to the Acting Through Song workshop • Use this lyrics sheet or sheet music to familiarise yourself with the themes of the song • Complete a vocal warm up with the students at the start of each section/lesson of the workshops.
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	STARTER:
	ACTIVITY ONE:
	“When I was younger, I became obsessed with a political television show called The West Wing and it really made me think about politics and look at it differently; particularly voting and about what it is like to be a woman in this world that we live in. I wanted to make a piece of theatre about a group of women from over a hundred years ago who had no rights.” Kate Prince
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	MUSICAL THEATRE
	ACTIVITY TWO:
	ACTIVITY THREE:
	ACTIVITY FOUR:
	PERFORMANCE:

	THE DESIGN | AN INTERVIEW  WITH LIGHTING DESIGNER NATASHA CHIVERS
	LESSON PLAN IDEAS
	DESIGN
	DESIGN FOCUS WORKSHOP  written by Rachel Howes
	Teachers Preparatory Activities:
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	GLOSSARY
	SUFFRAGE
	SUFFRAGIST
	SUFFRAGETTE
	SOCIALIST
	PACIFIST
	HUNGER STRIKE
	WSPU
	HOLLOWAY PRISON
	STRANGEWAYS PRISON
	FORCE FEEDING
	CAT AND MOUSE ACT

	PERFORMANCE WORKSHEET INITAL TASKS
	Are you coming to watch Sylvia live in the theatre? Why not use the Initial Ideas worksheet for students to make notes as they watch the show? You can then use the completed worksheet later to support with their written work.
	A THEME/ISSUE
	GENRE
	AN IDEA
	STORYLINE
	SET
	COSTUME
	LIGHTING/SPECIAL EFFECTS
	A SOUND
	YOUR FAVOURITE CHARACTER
	MUSIC STYLE
	DANCE STYLE
	AN ACTION
	A MEMORABLE MOMENT
	A PREVALENT LINE OR LYRIC
	A DANCE NUMBER
	AN UNFORGETTABLE SCENE

	FURTHER OPPORTUNITIES
	ZooNation WORKSHOPS
	ZooNation offers a range of Workshops both virtually and face to face.
	Workshops re tailored to meet all levels of experience from Key Stage 3 and above. Working with partners we can create and deliver workshops that:
	Our teachers are the best within the industry, and all are working professionally as dancers and choreographers. All teachers complete regular training with the company to prepare them for their teaching work and all company teachers have a recent DBS check. We also welcome bookings from groups with special or additional needs. ZooNaton is committed to enabling all participants to engage in workshops, equally and with dignity and respect.
	Email workshop@zoonation.co.uk to book a workshop.


	USEFUL RESOURCES AND FURTHER READING
	LINKS
	BIBLIOGRAPHY
	RESOURCES
	The National Archives: Suffragettes on File: What did the struggle for the vote involve?
	The National Archives: Women’s Suffrage
	The National Archives: The Official Watch List
	What does a dramaturg do?
	’The Making of Sylvia’
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